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Shifting Waters

Peter Mortenbock & Helge Mooshammer

In popular imagination the sea appears as
infinite, stands in as the sphere of sublime
experiences and unseen possibilities. It lies out
there, stretching beyond the horizon, beyond
what one can grasp. From there, one might enter
other spaces, charter unknown territories and
take off into every imaginable direction. At the
same time, everyday practices often reduce the
sea to an in-between, to a minor zone spanning
the void between more significant places, an
inconvenience between points of departure

and points of arrival - an offshore reality to be
traversed in as little time and with as little effort

as possible.

These two seemingly oppositional movements —
one pointing towards the sea, towards an infinite
horizon; the other one looking away, dismissing
the negligible in-between en route - are echoed
by the tidal rythms of maritime economies: They
seek to both expand and shrink the strengths
and thicknesses of the sea. Out there, out of
sight, the waters are churned up by 80 percent
of all industrial goods getting shipped across the
oceans and squeezed by ever more claims staked,
boundaries drawn and resources raided.

Despite the global rise of sea levels, there are
unprecedented numbers of claims of land
masses above water at high tide, aiming not

for the land itself but for laying claim on the
offshore sovereignty surrounding these islands,
significantly reducing the reach of international
waters. In addition, a battle is raging over land
masses extending under sea level. Entitled to
jurisdiction over the seabed and subsoil of the

continental shelf, 34 countries worldwide enjoy

expanded offshore privileges of seabed mining,
adding another maritime layer of restrictions
to the more traditional offshore bands of the
‘territorial sea’, the ‘contiguous zone’ and the

‘Exclusive Economic Zone’.

This flaring ‘sea grab’ closes in on the expanses
of the open sea, its farers and dwellers from all
sides and all levels. When aiming to harvest

the waters, why not then expand this theatre
yourself? In October 2010 news made the round
that the Turkish prime minister Tayyip Erdogan
is considering the ‘crazy plan’ to build a second
Bosphorus, that is to build a commercially
operated shipping canal running in parallel in
order to divert a large part of the passing oil trade
and container vessels and thus supposedly ease
the strain on the international waters of the
natural Bosphorus. Plans, that in the language
of the news would render the resulting island of

Istanbul a second Manhattan.

‘Sea of Marble’ takes the sea as a mirror, as a
plane to engage with the ‘other’ of such tidal
manoeuvres. So that when addressing the
shrinkage of the seas we can divert our attention
toward what gets expanded through this
shrinkage as well as toward what shrinks in the

ongoing expansion of the oceanic reach.



Kayan Sular

Peter Mortenbock & Helge Mooshammer

Deniz, popiiler imgelemde sonsuz gibi goriiniir,
harikulade tecriibelerin ve goriilmemis
olasiliklarin aleminde yer alir. Deniz, ufuk
cizgisinin 6tesinde, aklin tezahiir edemeyecegi
yerde &ylece durur. 'O yer’den 6tede kisi bagka
mekanlara dalabilir, bilinmeyen alanlara agilir ve
tahayyiil edilen her ufka dogru yonelebilir.
Bunun yaninda giinliik pratikler denizleri siklikla
’arada olan’a indirger, daha 6nemli yerlerin
arasindaki boglugu dolduran minér bir bolgeye,
yola ¢ikilan ve varilan noktalar arasindaki arizi
bir duruma dontigtiiriir. Deniz, en kisa zamanda
en az gli¢ harcayarak gecilecek karadan uzak bir

gerceklige havale edilir.

Gortiniirde bir tanesi denizi, sonsuz ufku isaret
eden, digeri ise sirtini denize dénmiis, iki kara
arasindaki 6nemsiz su yolunu yadsiyan bu iki
karsit hareket, denizel ekonomilerin gelgitlerinde
yanki bulur. Her iki hareket de denizin giictinii

ve akigkanligini hem genisletmek hem de
stindlirmek istiyor gibidir. Orada bir yerde gézden
wraktaki sular endiistriyel tiretimin ytizde 80’1
okyanuslarda taginirken dalgalanir, ama stirekli
yiikselen talepler, yeniden ¢izilen sinirlar ve
yagmalanan kaynaklar ile de agirlagir.

Deniz seviyesindeki kiiresel yiikselmeye ragmen
yiikselen sularin tizerindeki karalara ait hak
talepleri simdiye kadar goriilmemis bir diizeye
ulagti. Bu talepler, kara parcalarindan ¢ok bu
adalarin etrafindaki denizler tizerine egemenlik
haklarini giindeme tasiyor ve uluslararasi sularin
alanini daraltiyor. Buna ek olarak, karalarin

su altindaki uzantilari izerine de bir savag
verilmekte. Diinya ¢apinda kita sahanligi ve sualt1

uzantilari tizerine hak sahibi olan 34 iilke, agik

denizde maden ve dogal kaynaklarin imtiyazina
sahip durumdalar. Bu da ‘karasular?’, ‘bitisik
bolgeler’ ve ‘Imtiyazli Ekonomik Bolge’ gibi
bilinen alanlara ek olarak acik denizler tizerine

yeni bir kisitlama getiriyor.

Buylikselen ‘denizin gasp1’ acik denizler,
denizciler ve her kesimden ve her diizeyden
yasamini denizden kazananlar pahasina diinya
yliziine ¢érekleniyor. Denizin nimetlerinden
faydalanmak adina kurulan son tiyatro
sahnesinde T.C. bagbakani R.T. Erdogan’1 gormek
miimkiin. Ekim 2010°da medyada dolagan
haberlere gore Erdogan ikinci bir Istanbul
Bogazi'n1 agmak tizere ‘¢ilgin bir proje’ lizerine
caligiyor. Bu ‘ikinci Bogaz’, dogal (ve uluslararasi)
Istanbul Bogazr'ndaki petrol tankerlerinin
gecisini ve deniz trafigini hafifletmek tizere
planlanan bir Karadeniz-Marmara kanal
gecisinden olugmakta. Eger gerceklesirse (basin
diliyle aktarildig tizere) ortaya ¢ikacak olan
Istanbul Adasy, ikinei bir Manhattan olmaya aday

gorliniiyor.

’Mermer Denizi’ denizleri bir ayna, gelgit
akintilarina kapilan ‘6teki’ ile ylizlesmenin

bir diizlemi olarak ele aliyor. Yani denizin
cekilmesinden bahsetmek icin hem bu kiigtilen
denizlerin neleri geniglettigine, hem de talepler
acik denizlere ulagtikca nelerin ¢ekildigine

dikkatimizi gevirmek gerekiyor.



Sea of Marble

xurban_collective

“The best witness to the Mediterranean’s age-old past is the sea itself. This has to be

said and said again; and the sea has to be seen and seen again. Simply looking at the

Mediterranean cannot of course explain everything about a complicated past created

by human agents, with varying doses of calculation, caprice and misadventure. But

this is a sea that patiently recreates for us scenes from the past, breathing new life

into them, locating them under a sky and in a landscape that we can see with our

own eyes, a landscape and sky like those of long ago. A moment’s concentration or

daydreaming, and that past comes back to life.”

From Memory and the Mediterranean by Fernand Braudel (*)

One can identify countless physical traces of both
natural and cultural events in any landscape.
Endemic vegetation, landforms, as well as the
remnants of civilizations are infused on top of
each other and characterize a specific geography.
The sea as an ever-changing, relatively flat space
conceals all the traces of time and transforms
them into mythologies. Both the land and the

sea are in constant flux with different viscous
properties. They touch each other and form a

complex, oscillating line of infinite length.

The project Sea of Marble: A Navigational
Convergence (2009-10) is developed as an
exhibition and a symposium, and aims to address
the seas as defined by various manifestations

of global trade, economy, and the flow of bodies.
It endeavors to develop visual and narrative
strategies to tackle with the particularities and

potentialities that the sea presents.

The sea of Marmara, located in between the
Black Sea and the Aegean, literally means ‘the
sea of marble” hosts one of the major fault lines

expected to bring a catastrophic tremor to

Istanbul. In addition to several earthquakes,
prison islands in Marmara mark Turkey’s recent
grim political history of coup d’etats and most
recently hosted the country’s most wanted
Kurdish guerilla leader. The sea is highly polluted
by manufacturing and oil industries. On any given
day, hundreds of ships stay anchored, waiting

for the next big global agitation. In this respect,
the seas are transmitters of history, wealth and
culture as well as a source of biological richness
and are also the bearers of scourge, oil spills and
chemicals, and the invading jellyfish and the
disappearing reef. The oil tankers and container
ships sail to the effect of millions of tons,
accumulating and transferring immense wealth
from one part of the world to another. Refugee
boats also sail across sometimes to catastrophic
ends either while at sea or at their destination.
Recent events such as the Gaza aid flotilla, the
British Petroleum oil rig disaster in the Gulf
Coast of USA, island disputes between China and
Japan, the Boxing Day Tsunami of 2004 and the
opening of the northern sea route are examples

that we all follow with curiosity.



Mermer Denizi

xurban_collective

“Akdeniz’in o muazzam ge¢misi hakkindaki taniklarin en giizeli, denizin kendisidir.

Bunu hi¢ bikmadan tekrar tekrar soylemek gerek. Tabii ki insanlar tarafindan

suveya bu 6l¢ciide mantik, kapris veya aptallik saikiyle inga edilmis karmasik bir

gecmise iligkin her seyi tek basina deniz aciklayamaz. Ama ge¢misin tecriibelerini

sabirla yerine oturtur, onlara yeniden can verir, kendi gézlerimizle gorebildigimiz ve

gecmis zamanda nasilsa dyle olan bir gogiin altina, bir manzaranin igine yerlestirir.

Bir anlik dikkat toplama ve hayal kurma: Sanki hergey yeni bagtan yasanir.”

Fernand Braudel, Bellek ve Akdeniz (*)

Herhangi bir manzaraya yakindan bakildiginda
dogal ve kiiltiirel stireclerin say1siz fiziki izini
tamimlamak mimkindir. ()zg‘iin bitki ortiisii,
topografya ve gegmis uygarliklarin kalintilar:
i¢ice gecgerek 6zgilin bir cografya olusturur.
Sonsuz devinimdeki yatay bir mekan olan
deniz ise tiim izleri 6rter, bunlari mitolojilere
doniigtiiriir. Kara ve deniz siirekli bir etkilesim
i¢inde olsa da akigkanlik 6zellikleri birbirinden
farklidir. Denizin ve karanin bulustugu sinirda
algilanamayacak kadar karmasik, ileri geri

hareket eden, sonsuz bir ¢izgi olugur.

Mermer Denizi: Yakin Seyir (2009-2010)
baglikli proje, kiiresel ticaret ve ekonominin
tezahiir ettigi, ve ayn1 zamanda bedenlerin
akisini miimkiin kilan deniz lizerine siiregiden
bir dizi aragtirma sonucu geligen bir sergi ve
sempozyumdan olusuyor. Bu baglamda denizin
temsil ettigi 6zel konum ve potansiyeli ortaya
cikarabilecek yeni anlatim ve gorsel tiretim

stratejileri gelistirmeyi amacliyoruz.

Karadeniz ve Ege’nin arasinda, kelimenin gergek

anlamiyla ‘Mermer (marmor) Denizi’ diye

cevrilebilecek Marmara, dibinde Istanbul’a bir
felaketi getirebilecek fay hattini barindiriyor.
Uzerindeki adalarda bulunan cezaevleri,
Tiirkiye'nin darbelerle bezeli yakin gecmisine
isaret ettigi gibi su siralar iilkenin bir numaral
mahkumu olarak Kiirt gerilla liderini agirliyor.
Marmara denizi, rafineriler ve agir sanayi
artiklariile ileri derecede kirlenmig durumda.
Herhangi bir anda aciklara baktigimizda ise
demirlemis yiizlerce gemiyi yeni bir global

ajitasyonu beklerken gorebiliyoruz..

Denizleri 6ncelikle tarihin, ayni zamanda
zenginlik ve kiiltiirtin, bunun 6tesinde de
biyolojik ¢esitliligin bir ileteni olarak ele
aliyoruz. Deniz ayni zamanda kirliligin magduru,
petrol s1zintilarinin, kimyasal atiklarin, istilaci
denizanalarinin ve ortadan kaybolan resiflerin de
alanidir. Uzerinde petrol tankerleri ve konteyner
gemileri milyonlarca ton maddeyi ve {iriinii tagir
ve akilalmaz bir zenginligi biriktirip diinyanin
bir késesinden digerine iletirler. Bununla birlikte
kacgak gdgmenleri tagiyan tekneler de [siklikla]
bir felakete dogru hep seyir halindedir. Bu

cercevede Gazze'ye giden yardim filosu, BP’nin



Sea of Marble: A Navigational Convergence
project is conceived in three parts. First,
xurban_collective’s exhibition is based on the
visual research in cities including Athens,
Marseille, Istanbul, Izmir and New York. Second,
a symposium will take place on December 4th,
2010 at Antrepo No:5, an old warehouse in
Istanbul port. Participants of this symposium
include Ursula Biemann (Zurich) and Shurug

A. M. Harb (Ramallah), TJ Demos (London),
John Palmesino (London), Vyjayanthi Rao (New
York), Alex Villar (New York) and Relli De Vries
(Tel Aviv). xurban_collective and their project
partners will take the role of moderators and
respondents for each presentation along with
Aslihan Demirtas (New York). The third part of
the project is a book and the website which will

gather and archive the project’s visual materials,

presentations and discussions in a unified format.

ISSUES

Port cities such as Marseille, Athens, Istanbul,
New York, Shanghai, Buenos Aires, and

Bangkok are the main hubs within their national
territories, connected via highways and railway
tracks to other smaller cities on their periphery.
In addition to people from different localities

and cultures, the constant flow of ships, trucks,
cars and goods represent a heterogeneous set

of activities. Ports offer a sea of opportunities

for newcomers and a healthy flow of foreigners
keeps their cities culturally and economically
alive, relevant and interesting, creating a direct
anti-thesis of provincialism(s). The technical
viability of these ports within the global economy
is ensured via the standardization of shipping
operations and through their carefully planned
infrastructures but more importantly through a
legislative framework, qualified human resources
and support industries. In appearance, ports
depict arational cut in the landscape. The terrain

where the land and sea meet is transformed

into a free zone of commercial activity. Itis a
temporary transitional district where various
flows are merged, organized and distributed. In
between, thousands of containers are waiting for
their turns to be filled, lifted, carried and shipped.
The constant beeping sound of the surrounding
machinery is an indicator of a high alert zone and

immanent danger.

‘When we look to the contemporary condition

of these port cities, we may recognize an urban
pattern characterized by large-scale commercial
and residential developments currently under
construction. Old and new commercial ports,
city centers, shopping areas and old buildings

are being rebuilt and packaged to cope with the
transformation of the global economy. On the

one hand, these cities — all situated next to the
sea — try to establish their unique and important
position within the global marketplace, and on
the other, their governing bodies together with
investors/developers tend to ignore the livelihood
of their residents by specifically excluding the
poor, immigrants and everyone else who cannot
afford to be the part of the new panorama.
Corporate managers, lawyers, city officials,
architects, designers and the police collaborate in
meticulous gentrification projects and announce
these plans with architectural renderings.

As part of the second leg of the Sea of Marble
project, we had the chance to conduct research in
the port of Marseille and its surroundings. For the
exhibition that we realized at Sextant et Plus, La
Friche, we choose the title La Ville Blanc from a
graffiti tagged on such an architectural rendering
of a development project to be realized within
the city center of Marseille. It seems that the
term La Ville Blanc characterizes an imminent
mistake, which is not directly translatable to
Turkish or English. The gendered disposition

of language underlines the patrimonial politics

of development and gentrification. La ville, a



Meksika Korfezi'nde havaya ugan petrol kuyusu,
Cin ve Japonya arasinda paylagilamayan adalar,
2004’te Hint Okyanusu’'ndaki 6liimciil deprem
dalgas1 ve Kuzey Buz Denizi'nin ¢oziilerek

gemi trafigine agilmasi gibi olaylar1 hepbirlikte

yakindan takip ediyoruz.

Mermer Denizi: Yakin Seyir ti¢ béliimden
olusuyor. Tlk olarak xurban_collective’e ait

sergi projesi, son iki senedir Atina, Marsilya,
Istanbul, New York ve Izmir de dahil olmak
tizere farkli kentlerde yapilan gorsel arastirmalar
sonucu gelistirildi. Projenin ikinei ayagini,
Istanbul-Tophane’deki 5 No’lu antrepoda (Sanat
Limani) 4 Aralik 2010 tarihinde gergeklesecek
olan sempozyum olugturuyor. Sempozyum
katilimecilari, Ursula Biemann (Ziirih) ve Shuruq
A.M. Harb (Ramallah), TJ Demos (Londra),
John Palmesino (Londra), Vyjayanthi Rao (New
York), Alex Villar (New York), Relli De Vries (Tel
Aviv)'den oluguyor. xurban_collective iiyeleri

ve proje ortaklar1 (Helge Mooshammer ve Peter
Mortenbock) sempozyumda moderatorliik

ve tartigmacilik gorevlerini tistleniyorlar.

Ayrica Aslihan Demirtas da tartismacilar
arasinda yer aliyor. Projenin ti¢lincti béliimii ise
sempozyumdaki sunuglarin ve tartismalarin
derlendigi, ayni zamanda da sergi de dahil biitiin
aktivitenin belgelendigi web sitesi ve proje

kitabindan olugmakta.

GENIiS CERCEVE

Marsilya, Atina, istanbul, New York, Sangay,
Buenos Aires ve Bangkok gibi liman kentleri
bulunduklari ulusal sinirlar iginde etraflarindaki
daha kiiciik kentlere otoyollar ve raylar ile
baglanmig merkezlerdir. Farkli kokenlerden

ve kiiltiirlerden insanlara ek olarak, gemilerin,
kamyonlarin, araclarin ve mallarin akigi
karmagik bir dizi aktiviteyi ifade eder. Limanlar,
yeni gelenler i¢in binbir firsati temsil ederken,

aldiklar: go¢ bu kentleri kiiltiirel ve ekonomik

olarak canli ve enteresan kilar, tagralagmaya karsi
bir alternatif olugturur. Bulimanlarin kiiresel
ekonomi icerisindeki iglevi, deniz nakliyatinin
standartlagmasi ve titizlikle hazirlanmig
altyapinin isleyisiile garanti altina alinmus,

ama daha da 6nemlisi, yasalarla, kalifiye insan
kaynaklar1 ve destek endiistrileriyle kollanmigtir.
Limanlar goriiniiste manzaranin i¢indeki gayet
akilel ceplere kargilik gelir. Kara ve denizin
bulugtugu alan, ticari faaliyetin serbest bolge
ekonomisine déniigmiis halidir. Yani, gesitli
akiglarin kaynasgip organize oldugu ve dagitiminin
yapildig1 gecis bolgeleri. Biitiin bunlarin
ortasinda binlerce konteyner doldurulmak,
kaldirilip taginmak ve gemiye yiiklenip yollanmak
tizere siralarini bekler. Etraflarini ¢eviren ving ve
makinalarin ikaz sirenleri her an bir tehlikenin

mevcut oldugu olagandisi bir bolgeyi belirler.

Bu liman kentlerinin bugiinkii durumuna
baktigimizda inga halindeki biiyiik 6l¢ekli
ticaret ve konut yapilarindan olusan kentsel
alanlar gormek miimkiindiir. Doniigmekte olan
kiiresel ekonomi ile bagetmek tizere eski ve yeni
ticarilimanlarin ve kent merkezleri, aligverig
bolgeleri ve eski binalarin yenilenip tekrardan
ambalajlandigini gozlemliyoruz. Bu deniz

kiyisi kentleri, bir yandan kiiresel pazardaki
biricik ve 6nemli konumlarini pekigtirmeye
caligirken diger taraftan bunlarin yatirimeilar
ve miiteahhitler ile desteklenmis yonetimleri,
hemgehrilerinin varli§ini hice sayarak yoksullari,
gé¢menleri ve bu yeni panoramanin bir pargasi
olamayacak insanlar1 diglamaktadirlar. Sirket
yOneticileri, avukatlar, kent yonetimleri,
mimarlar, tasarimeilar ve polis bu ince
planlanmisg soylulastirma projeleri i¢in igbirligi
halinde durup bu yeni diizenegin reklamini

mimari ¢izimler yoluyla yapmaktalar.

Mermer Denizi projesinin ikinci ayaginda

Marsilya limani ve cevresinde aragtirma yapma



feminine word is accompanied by a masculine
term, blanc (instead of blanche). This at first
appears to be a mistake, a grammatical error
clearly indicating that the owner of the graffiti

is not language proficient. However, ‘blanc’,

the masculine form of a city, located on a
development plan for a new corporate trade
center initiates a very precise critique. When
walking in Marseille, we came upon this billboard
as a vision of things to come and realized the
similarities between other images in different
cities of the world: an affluent “all-white”
imagining of an exclusive urban life, from New
York, Istanbul, Izmir to New Orleans. Here our
aim is not to make an ethno-racial claim, yet it

is important to identify the overlapping class
dispositions on the racial, gendered articulation
of bodies in the neo-liberal re-imagination of
cities. This conservative re-imagination is mostly
articulated by high-end design which functions
as a form of neo-liberal packaging. In fact the
de-facto failure of these projects lie just on the
surface of these architectural renderings that
simply ignore and exclude. It seems that the
strategy of the new bourgeoisie is more ‘efficient’
and rather violent than direct antagonistic racist
encounters—compared to fascist violence that
constantly happens in various parts of Europe—
which can be easily identified and fought against.
In fact, condemning Nazis is a politically correct
thing to do for a neo-conservative camp who

has already perfected its ability to use extreme
strength without weapons, to colonize without an

army and to exploit without a factory.

Mediterranean port cities share a common

fate throughout history, best explained by
historians like Fernand Braudel: there are
times of economic boom and periods of decline,
and then again a surge in activities which
necessitates the expansion of the commercial

port and its relocation further out of the city

center. In most of them, including Istanbul,

the evacuated waterfront property is the prize

of the neo-liberal governments, opportunistic
developers and investors. While the containers
full of merchandise, the crude oil, the tuna stocks
and other fish and tourism roam the sea, the
continents are interconnected via underwater
power and network cables and by various
pipelines. Within this intense flow on, under and
around the Mare Nostrum, European cities still
resist an influx of unwanted races, and zones of
exclusion are on the rise in France, Germany,

Italy and other countries.

Many of today’s global issues surface in Europe,
and they are especially more significant when
looking at Western Europe from Anatolia.

Not since the specific instances of Carthage,
Andalusia and the later Ottomans has the fear

of the invading enemy been on the rise as today
in Europe. The exploitation of the fear from the
‘other’ (read Muslims, Africans, Asians) plays
into the hands of the far right, as well as of big
business and its collaborators in the conservative
political spectrum. Throughout the 20th century
Europe there has been repeated hatred directed
and channeled towards the ‘suspect race’ during

times of economic downturn.

‘What is new is that the democratic-egalitarian
discourse claimed by the modern European state
since the Second World War openly contradicts
itself when equal rights for all citizens are
concerned. The farce of a representative
democracy is that the majority crushes the rights
of non-citizens. In this instance, mainstream
politics openly endorse the ‘sensitivities’ of

the majority (as it happens in Turkey against
Kurdish population) who claim to be the ‘real’
owners of the country. The prospect of ‘being
offended’ (from symbolic gestures, symbolic

gear, traditions, lores and a foreign language) is



firsatimiz oldu. ‘Sextant Et Plus’ araciligi ile La
Frische’'de sergilenen projenin ‘La Ville Blanc’
(Beyaz Kent) isimli baghigini Marsilya’nin
merkezindeki boylesi kibar bir projenin reklam
panosundaki grafitiden aldik. ilk bakista La
Ville Blanc lafi, Tiirkge ve Ingilizce’ye cevirisi
yapilamayan bir gramer hatasini iceriyordu.
Disil bir sozctik (la Ville) eril bir bagka kelime
(Blanc) ile tamlama haline gelmisti. Dilin bu
bicim cinsiyetcil bir kullanimi, kibarlagma ve
soylulagsmanin ataerkil diizenine igaret eden
keskin bir elestiriyi de beraberinde getiriyor.
Marsilya’da dolagirken kenti bekleyen gelecegi
gosteren boylesi bir billboard ile karsilagip

New York’tan Istanbul’a, izmir’den New
Orleans’a farkli kentlerdeki ‘tamamen beyaz’ ve
‘seckin(ci)’ benzer imgelerle olan benzerliginin
farkina vardik. Niyetimiz etnik ve irka dayali
bir arglimani baglatmaktan ¢ok kentlerin
neo-liberal saiklerle (yeniden) tahayytliindeki
sinifsal gostergelerin ne derece 1rke1 ve cinsiyetei
bir temele dayandiginin altini ¢izmek. Bu
muhafazakar ‘yeniden bicimlenme,” bir neo-
liberal ambalajlama stratejisi olarak ‘en yeni
model tasarimlar ile sekilleniyor. Aslinda bu yeni
projelerin kendiliginden basarisizligl, sadece
disglayan ve gérmezden gelen boylesi mimari
cizimlerin yiizeyinde yatiyor. Farkli Avrupa
iilkelerinde kolayca tanimlanabilen ve gegitli
yollarla kars1 durulabilen siradan 1rke1 saldirilar
ile kargilagtirildiginda, yeni burjuvalarin
stratejisi olduk¢a daha verimli goriiniiyor.
Sonugta (neo)nazileri lanetlemek, dengesiz (ve
silahs1z) gi¢ kullanimini mitkemmellegtiren,
ordusuz kolonize eden ve fabrikasiz somiiren bu
neo-muhafazakar ekip i¢in ‘politik dogru’lardan

biri haline gelmis bile.

Fernand Braudel gibi tarihciler tarafindan agik¢a
izlendigi tizere Akdeniz’in liman kentleri benzer
kaderleri paylasiyorlar. Bu kentler tarih icinde

baz1 dénemlerde yiikselirken, bazilarinda gozden

diistip yine ardindan faaliyetin artmasi ile ticari
limanlarini biiytitmek ve kent merkezinden uzaga
tagimak iizere organize oluyorlar. istanbul da
dahil olmak tizere bu kentlerin ¢cogunlugunda
bosaltilan kiy1 seridi neo-liberal hitkiimetlerin ve
firsatci yatirimeilarin igtahini kabartmaktalar.
Bir yandan dolu konteynerler, ham petrol, orkinos
siiriileri ve kurvaziyerler denizleri arginlayip,
kitalar denizin altindan gesitli kablolar ve

boru hatlar: ile bagliyken, Avrupamin kentleri
istenmeyen irklarin gelisine kars1 siddetli bir
direng gostermekte. Akdeniz’in altinda, tistiinde
ve etrafindaki béylesiyogun bir akigin yaninda,
Fransa, Almanya, italya ve diger tilkelerdeki
kentler istenmeyenleri diglamak iizere yeni

bolgeleri yayginlagtiriyor.

Glintimiiziin kiiresel meselelerinin 6nemli bir
kismi Avrupa’da su yiiziine ¢ikip 6zellikle de
Avrupa’nin batisina Anadolu’dan bakildiginda
daha da 6nem arzediyor. Avrupa’daki ‘iggal’
hissiyati, Kartaca, Endiliis ve Osmanli
yayilmacilig: gibi tarihsel dénemeclerden bu
yana hig gériilmedigi kadar yiikseliste. ‘Oteki'den
(Miislimanlar, Afrikalilar ve Asyalilar) duyulan
korkuyu kigkirtmak, esas olarak agir1 sagcilara,
bunun yaninda da ig diinyas1 ve bunlarin
muhafazakar politika alanindaki ighirlik¢ilerinin
eline koz vermekte. Avrupa’nin 20. ylizyildaki her
ekonomik krizinde bu ‘siipheli irk’lara yoneltilen
nefret séylemi bu ytizyilda da tekrar tekrar

karsimiza ¢ikiyor.

Buglin yeni olan sey ise modern Avrupa
devleti tarafindan ortaya siiriilen demokratik-
esitlikei sdylemin, her vatandasa esit haklar
s0z konusu oldugunda tam da kendisi ile
acikca celismesidir. Temsiliyet {istiine
kurulan demokrasiler, cogunlugun ‘vatandag
olmayanlar’in haklarini gasp etmesi sonucu
gecerliliklerini yitiriyorlar. Béyle durumlarda
her saikten giinliik politika (Tiirkiye’deki Kiirt



manipulated not only by the European right wing,
but by the majority of political actors in order to
give political leverage. Meanwhile, the ‘defensive’
reflex of the European Islamic communities left
to their fundamentalist wings sharpens a conflict

that is spiraling out of control.

On the other hand, the procedures of unified
Europe distribute this conflict evenly across
national borders, setting examples and
precedents. While European national borders
disappear, xenophobia roams free. The question
at the end of the decade of the identity of Europe
and its subjects is haunted by the minarets

that try to spring up in the old continent. This
propagated annoyance appears to be directed
towards a ‘symbolic formalism’, but inversely,

it dwells on the formalism of ‘values’, that old
term brought out from the extreme depths of the
history of civilization The vagueness of ‘values’
apparently is of no concern to policy makers, who
consider European values to be crystal clear and,

importantly, not compatible with other cultures.

Meanwhile since Marx, the thinker of ‘Old
Europe’, we should assume that the poor and the
working class share the same fate, conditions,
ideals and ultimately values, regardless of their
religion, race and nationality. If there is a real
‘value’ to Western civilization, it has suffered
most from the abandoned belief in the universal
brotherhood of the proletariat, whereas the
monotheistic god of the globalized world is
employed for segregation along the lines. This is
where we are left at the turn of the first decade
of the 21st century, at the tragic crossroads
where capital is diffused globally, labor is still
being exploited shamelessly, and the masses are
complicit in a sedated delusion of consumption
and its mirage on the horizon. The so called social
state is fast becoming a non-actor in the just

distribution of wealth, in the meantime losing
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its role in the arbitration of disputes (i.e. among
different faith) and in handling dissent. The

first is left to the free market economics, and the
second to the almost equally privatized policing.
The hybrid private/state security complex is
what keeps the white cities in Istanbul, in Paris,
London and elsewhere well-guarded, clean and
uncontaminated. The gated communities and
residential complexes in world cities today are
designed to keep racial and ethnic confrontation
out of the premises and to insure homogeneity
among its inhabitants. In a sense, they are

the extensions of private schooling into adult
life, sealed from unwanted mixtures. Even the
architectural layouts bear resemblances, offering
anumber of extracurricular activities to an
otherwise monotonous dwelling in one place.
Looking closely to these renderings once again,
one can recognize the fact that the cut-up faces,
bodies, flowers and cars are mostly gathered from
stock images sold online. In order to sell these
images, stock photography companies trim, clean,
package and identify them with metadata. They
represent ideal cosmopolitan types suited for

the new global order, a perfect coupling with the
standardized design and production of shopping

malls, office spaces, and business centers.

Finally, the new social-scape, which is
miserable enough, is not to be left in the hands
of politicians, social reformers, technocrats and
other actors directly bound to the neo-liberal
(and conservative) mindset, offering solutions
only from within the conformist order of socio-
economic models. The new occurrences of
resistance gives us indications that the fissures
are not only along ethnic lines, but there is a
nonconforming culture of youth regardless of
race and with enough rage to paralyze the city.
A similar frustration can be extended to include
the underprivileged citizens and non-citizens of

Europe, as seen in various cities such as Paris,



toplumuna karg: oldugu gibi) tilkenin ‘gercek’
sahibi olarak cogunlugun ‘hassasiyet’lerini
destekliyor. Simgesel davraniglardan, sembolik
kiyafetten, gelenek ve dilden tahrik olma ihtimali
yanlizca agir1 sag tarafindan degil politikacilarin
6nemli bir cogunlugu tarafindan oy kaygisi
giidiilerek kaginiyor. Bunun karsilifinda ise
Avrupa’daki Islam toplumlarinin kéktenci
kanadina terkedilen ‘savunma refleksi’ zaten
c1grindan ¢cikmisg bir geliskiler yumagini daha da

korikliyor.

Bunlarin 6tesinde birlik halindeki Avrupa’nin
(AB) uyguladig1 yontemlerde, boylesi bir
catigma halinin ulusal sinirlar1 agip homojen

bir bigimde emsaller olusturdugunu goriiyoruz:
Avrupa’daki milli sinirlar agildik¢a yabanci
korkusu dizginlenemiyor. Avrupa kimligi ve
bukimligin 6znesi izerine onyillardir siiren
tartigmaya, eski kitanin orta yerinde yiikselmeye
calisan minarelerin golgesi diisiiyor. Sembolik
bir bi¢imecilik (6r. minareler) iizerine inga

edilen bu korku propagandasi, tersinden

de medeniyet tarihinin derinlerinden gelip
tekrar 1sitilan ‘degerler’in bicimeiligi ile de
biitiinleniyor. Bu ‘degerler’in muglakligi, Avrupai
degerlerin gayet acik ve net olup diger kiiltiirler
tarafindan paylagilmadigini iddia eden Avrupa’li

yoneticilerin goziinden kagmakta.

Halbuki ‘Eski Avrupa'nin diisliniiriit Marx’tan
bu yana yoksullarin ve ig¢ilerin dinlerinden,
wrklarindan ve milliyetlerinden bagimsiz olarak
ayni degerleri paylagtigini, ayni kosullary, kaderi
ve benzer idealleri tagidiklarini diigtinmemiz
gerekir. Eger bat1 diinyasinin degerlerinden
bahsedeceksek, bu degerlerin en ¢ok evrensel
proleteryanin kardegligi fikrinin erozyonu
sonucu sekteye ugradigini gozlemleyebiliriz.
Tek tanrili kiiresellegen diinya, belirlenmig
cizgiler boyunca ayrigmay1 dayatiyor herkese.

Ikinei binyilin ilk on yili sonunda geldigimiz
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noktada sermayenin kiiresel diinyada her yere
sizdigina, emegin utanmasizca somiriilmeye
devam edildigine ve kitlelerin bir hipnoz halinde
olan bitene seyirci kalip daha fazla tiiketmek
lizere siralarini bekledigine tanik oluyoruz.
Sosyal devlet denen sey, refahin adaletli

dagilimi konusunda devre dig1 kalirken, catigma
alanlarindaki (6r. farkli inancglar arasinda)
arabuluculuk kabiliyetini hizla kaybetmekte. Bu
sorunlardan ilki serbest piyasa ekonomisinin,
ikincisi ise (6zellestirilmis) glivenlik gili¢lerinin
insafina birakilmig durumda. istanbul, Paris ve
Londra gibi metropollerde ‘Beyaz Kent’leri en iyi
koruyan ve sinifsal/etnik olarak tertemiz tutan
dabahsedilen 6zel/devlet givenlik kompleksi.
Diinya kentlerindeki korunakli konut alanlari

ve kapisi kapali cemaatler, sakinleri arasindaki
homojenligi saglamak ve istenmeyen 1rkei

ve etnik catigmalari digarida tutmak tizere
tasarlanmiglar. Bir bakima bu korunakli alanlara,
arzu edilmeyen ‘karigim’larin engellendigi 6zel
okullarin yetigkin yagamdaki bir uzantisi olarak
bakmak gerekiyor. Ikisinin mimari diizenlerinde
bile ders-dis1 aktivitelere imkan veren ve kisitl
bir ‘yer’deki yasantinin monotonlugunu kirmaya
calisan tesislerin benzerligini gormek miimkiin.
Billboardlardaki mimari ¢izimlere yakindan
bakildiginda, kesilip yapistirilan yiizlerin

ve bedenlerin, ¢igeklerin ve otomobillerin
¢ogunlukla internette satilan stok fotograflardan
derlendigini gorebiliyoruz. Bu fotograflar

satiga hazirlayan sirketler, imajlar1 traglayip
temizleyerek ve tanimlayici ‘metadata’yl

da iistiine ekleyerek satiglarin artiriyorlar.

Bu imajlar AVM’lerin, ofis binalarinin ve ig
merkezlerinin standard tasarim ve tiretimine
milkemmel eslik edecek bigimde yeni kiiresel
diizene uygun ideal sehirli imgesini tekrar tekrar

tretiyorlar.

Sonugcta, mevcuttaki sosyal-kamusal alan,

biitiin pespayeligi ile dahi politikacilarin,



Athens and Istanbul. Meanwhile the artistic
gesture, as in this youthful energy, leads to

an opening where habits are suspended, to a
moment of reckoning when business is no more.
One should hope that all the accumulated dissent
will lead to a qualitative change in the dialectic
order of things. For now we are looking out to the
sea, knowing from experience that its serenity is

suspect and its rage is beyond imagination.
xurban_collective, 2010
(*) Fernand Braudel,

Memory and the Mediterranean.

Vintage Books: New York, 2002.
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sosyal reformcularin, teknokratlarin ve benzeri
neo-liberal (ve muhafazakar) kafali aktorlerin
eline, ve bunlarin iiretecegi konformist sosyo-
ekonomik ¢ézlimlerin insafina birakilamayacak
kadar 6nemli. Avrupa’daki yeni direnig vakalari
yukarida bahsedilen fay hatlarinin sadece
etnisite ve irk kokenli olmayip, bunlardan
arinmig isyankar bir gencligin biiylik kentleri
paralize edecek kadar 6fke dolu oldugunu
gosteriyor. Benzer bir hosnutsuzluk hali,

Paris, Atina ve Istanbul’da goriildiigii tizere
Avrupa’nin imtiyazsiz vatandaglarini ve
vatandas olamayanlarini da i¢cine katmak

iizere genigletilebilir. Gengligin bu enerjisini
andiran sanatsal tavir, aligkanliklarin askiya
alinabilecegini ve iglerin her zamanki gibi
gitmedigini 6neren bir hesaplagma anina
acilabilir. Herseyin diyalektik diizeninde,

nicel olarak biriken hognutsuzlugun nitel bir
dontistime yol acacagini ummak gerekir. Simdilik
denize bakip tecriibeye dayanarak soyliiyoruz
ki, sularin sakinligine stiphe ile bakmak, denizin
6fkesinin muhayyilemizi fersahlarca agacagini

bilmek lazimdar.
xurban_collective, 2010

(*) Fernand Braudel, Bellek ve Akdeniz.
Metis: Istanbul, 2007. ¢. Ali Berktay
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Speculative Seas
Vyjayanthi Rao

Maritime circulation of people, goods and
infrastructure networks provide a dramatic
visibility to the commerce of globalization. If
the global as a scale possesses ontological force
and form, the sea is its manifestation. Yet

the isolation of the sea from everyday life,
indeed its quarantining in certain historical
moments, in cultures and cities across

the world throws up extremely interesting
questions in relation to the speculative ethos of
contemporary globalization. Can we use the sea
and its traffic to contemplate the contradictory
impulses embedded in speculative thought

and action? Speculation involves forms of

Spekiilatif Denizler

Vyjayanthi Rao

Eger kiiresellegsme ontolojik olarak bir giice ve
bigime sahipse, bunun gostergesi denizlerdir.
Fakat denizin glinliik yagamdan yalitilmig ve
uistelik belirli tarihsel donemeclere, kiiltiirlere
ve kentlere hapsedilmis olmasi, bugiinkii
kiiresellesmenin spekiilatif kiiltiine dair cok
ilging sorular1 glindeme tasiyor. Spekiilasyonun
hesapc;l mantigini tartigmaya acan sunum,

bir metafor ve geligkili dongiilerin temeli
olarak deniz araciligi ile ‘spekiilasyon’ izerine

spekiilasyonlar baglatmay1 amagliyor.
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action that are fundamentally caught within
calculative logics; it involves the philosophical
exploration of the relationship between the real
and the contingent; it also involves a deeply
material relation to the contingent for acts of
speculation cannot take place without either a
material point of departure or a future material
base as anchor. The immorality of such

form of action is fundamentally in question
today. Tracking between the sea as metaphor
and as empirical base of contradictory
circulations, I open a series of speculations on

speculation.



Water as an Existential
State

Relli De Vries

‘Water hardly disappears. It is part of a strata-
structured geological system, immersed in the
strata and above them. Their advantage is the
capacity to move and find a place. The place of
the water generates space. The power of the
water originates in their rich capacity to move,
to enable movements of life within and above.
At the same time water is present above rocks

and thus they turn into land detractors.

My project deals with the way the geological
strata are merged in the presence of inhabitants
who live close to them, and represent

the linkage between political and spatial
perceptions and the geological structure. In
this project I present the large coastal village

of Jisr al-Zarqa (demographically almost a

town) whose inhabitants were originally Arab

Su: Bir Varolus Durumu
Relli De Vries

Su zorlukla kaybolur. Yukari ve agag1
tabakalarla birlesik, katmanlarla yapilagmig
cografi bir sistemin parcgasidir. Avantaji ise
hareket edebilme ve kendine bir yer edinme
kabiliyetidir. Suyun kapsadig: alan bir

mekan olusturur. Suyun giicii zengin hareket
yeteneginde ve hayati kendi i¢inde ve tizerinde

hareket ettirebilmesinde gizlidir.

De Vries’in projesi, cografi katmanlar ve kiyilara

yakin yasayanlarin iligkisini konu aliyor,
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Bedouins who settled in a swamp area on the
Kabbara plain close to the sea. The movements
of the inhabitants along the history of this
space took place on particular latitude. As

they had to evacuate from the swamp and also
to reclaim it as a part of the Zionist project of
‘blossoming the desert’ they moved westward to
the adjacent Roman quarry where they live to
this day. In this way they turned from landless
individuals into a community of owners of
ahighly coveted land along the coast. They

are however entrapped between rich costal
settlements, between the sea and state-owned
lands, between the fast road and state society.
The distinctiveness of the latitude that crosses
this space is the merging of the coordinative
value with the value of the perception of the
existential orientation within the given society.
The concept of orientation (in geographical and
literal senses) associates in this way between
alocal landscape and a spatial political reality,
with the water turning into a carrier of potential

and the land into a source of fear.

siyasi, uzamsal algilarin ve cografi katmanlarin
baglantilarini yeniden sunuyor. Bu sunusta,
Arap Bedeviler tarafindan bataklik tizerine
kurulmus, denize yakin Kabbara ovasi iizerinde,
tiim yerlesimecileri Arap’lardan olusan biiyiik
bir kiy1 koyti (niifus sayisina gore neredeyse

bir kasaba denebilir) Jisr al-Zarqga yer aliyor.
Ayni enlemde yer degistiren kéyiin kaderi
suyun varlig1 ve ¢ok 6zel bir politik gerceklik
arasinda gidip gelirken, mekansal algilarin nasil

degistigine sahit oluyoruz.



Representing the
Unrepresentable
T.J. Demos

How can those denied political representation
in the global order (refugees, migrants, workers)
find representation in the artistic sphere?

What is at stake? What are the dangers and

the promises? This presentation will address
this and related questions while considering
the politics of mobility in Europe, with special
consideration of ports and maritime passage, as

engaged by recent artistic practice.

Temsil Edilemez Olanin
Temsili
T.J. Demos

Kiiresel diizende siyasi temsil olanagini
edinemeyen siginmacilar, gocmenler ve igciler
sanat aleminde nasil temsil edilebilir? Boyle bir
durumda riske edilen nedir? Bekleyen tehlikeler
ve verilen sézler nelerdir? TJ Demos sunusunda
ozellikle liman kentleri ve denizi referans

alan glincel sanat pratiklerine bakarak bu
sorulara ve Avrupa’daki insan hareketliliginin

politikalarina egiliyor.
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Basins of Connectivity
Ursula Biemann and Shurug A.M. Harb

A basin discerning regional confines is often
used as a space of connectivity whether it

is filled with water or not. Due to steady
migration flows through the Maghreb, one can
no longer speak of the Mediterranean without
mingling it to this other sea, its “twin sea,” the
Saharan basin. And likewise, one will not grasp
the isolation of Palestinian refugee camps
dispersed throughout the Middle East, unless
one acknowledges the immense impulse for
interconnection among these extraterritorial
islands. At the example of her video research
projects Sahara Chronicle and X-Mission,

the artist discusses the notion of Sea as it

is mirrored in spatial formations of human
mobility in the attempt to overcome a sense of

disconnection.

Irtibat Havzalari
Ursula Biemann ve Shurugq A.M. Harb

Kuzey Afrika’daki siirekli gocler sdz konusu
oldugunda, Akdeniz'den bahsetmek i¢in
mutlaka onun “ikiz-deniz”i olan Sahra
havzasina da bakmak gerekir. Ayni sekilde
Ortadogu’daki daginik yurtsuz adaciklardan
olugan Filistin miilteci kamplarinin birbirlerine
olan bagliligini izlemeden de Filistinlilerin
yalitilmighigini anlamak miimkiin degildir.
Sanatcilar video projelerinin sunumunda bu
temalardan yola ¢ikarak ‘deniz’ kavramina

mekansal bir agilim getiriyorlar.



The Peninsula

John Palmesino

Today the idea of Europe presents itself as a
complex overlapping of delays, accelerations,
conjunctions, fractures and slow adjustments.
The construction and transformation of Europe
has always engaged its relational condition:

by considering the transformations in the
links between contemporary polities and their
spaces of operation in the coastal territories of
Europe, we will consider the maritime spaces of
Europe as architecture, as the construction of
territories over time.

As awork in progress the notion of Europe
challenges us to redefine contemporary

space beyond continuous and extensive
territorial entities, beyond the hierarchies

and certainties of the nation and sweeping
urbanisation processes: it holds back on them
and reorganises the inhabited space in a series
of differentiated individual transformations
and discontinuous changes. A series of
innovative processes — that reshape the links
between the physical environment and the
societies that inhabit them - contributes to the

construction of the extended European space

Yarimada

John Palmesino

‘Avrupa Yarimadasy’, farkli uzantilar, girintileri,
korfezleri ve oylumlari ile stirekli bir doniigtim
icindeki 6zgiin kentsel yapilari, gevreleri ve
politik érgiitlenmeleri barindirir. Glintimiizde
Avrupamin kiyilar: sadece dogal glicler
tarafindan sinirlanip bi¢gimlenmemigtir. Bu
kiyilar ayni zamanda jeopolitik dontistimlerin
ve kiiresellegmenin uyguladig1 baskilarin

karsisinda yeniden miizakere edilen ve yeni

as an assemblage of layered and asynchronous

environments in transformation.

Europe’s landform is marked by two vast
depressions to north and south, flooded by the
oceans to form two parallel chains of seas that
penetrate deep into the interior. The European
peninsula, with its outreaches, bays, meanders,
and straits is a unique set of environments,
urban structures and political organisations

in constant transformation. It is defined in the
north by the North Sea-Baltic Sealane that
connects the Atlantic to Russia. In the south
the Mediterranean — Black Sea chain stretches
from Gibraltar to the Transcaucasus. Today
the coast of Europe is not only marked and
shaped by natural forces: it is a complex mixture
and accumulation of biological, geological,
social, cultural, economic, technical and urban
structures that form a crucial system that is
re-negotiating and adapting its material forms
in the face of the pressures of globalisation

and geopolitical changes. It is a complex
contemporary urban and metropolitan system
ensconced within a number of rapidly changing

natural forces and processes.

bigimler olusturan biyolojik, jeolojik, sosyal,
kiiltiirel, ekonomik, teknolojik ve kentsel
yapilanmalarin karigmasi ve birikimi sonucu
olugan nihai sistemin bir izidir. Palmesino’nun
sunumu, siiregelen bir proje olarak ‘Avrupa
fikriyati’ni, yaygin kentlesme olgusunun ve
tilke-ulus sinirlarinin 6tesinde tanimlamak

tizere girigimde bulunuyor.



Breathing Understudy

Alex Villar

There’s been no shortage of news about
contentious disputes in the sea these days,
enough to put to rest the notion of the sea as
an uncharted territory, where geopolitical
divisions would be less rigorous than those at
work in the land. If anything, the sea brings
about a doubling of surfaces to be subjected

to systemic control. But it also multiplies

the number of possibilities of circumventing
regulatory measures. Among the range of such
underground activities, unauthorized migration
clearly delineates the many boundaries that
are put in place to police what is essentially a
contiguous field.

Contrary to the profit enhancing motive of the
capitalist who ships production to where labor
is more easily exploitable, the migrant worker is
moved by the predicament of finding elsewhere
the conditions of survival that are lacking in the
place of origin. The relation between these two

figures is symbiotic. The freedom to move of the

Nefesini Tutmak
Alex Villar

Suyun altindaki hareketsiz bedenin akillardaki
imgesi en bagta bogulan kigiye atfedilmis
olsada, sportif amaclarla su altinda viicut
fonksiyonlarini yavaglatan ve cok uzun siireler
nefeslerini tutarak yariganlari da hesaba
katmak gerekir. Alex Villar kolaylikla denizagiri
yollanan mal, hizmet ve sermayeyi, bunun
karsisinda umutla bindikleri teknelerden

denize dokiilen kacak gocmenlerin felaketini
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former rests on inhibited capacity to migrate

of the latter. In the sea, the main deterrent

is given by the risks of drowning during the
crossing journey, the oft reported result of
capsized boats. An antecedent for this fate is

to be found in the Villeins, the most common
type of serfs in the Middle Ages, who were
hand-tied and thrown into water as punishment
for attempting to escape tyrannical working
conditions. While today’s mechanisms are more

sophisticated, the results are as crude as ever.

While the drowning event produces a singular
mental image of a lifeless-looking body
immersed in water, there is another experience
coming from the world of sports that produces
avery close resemblance, indeed a doubling of
this image. Practitioners of Static Apnea dive
into water without the aid of any air breathing
apparatus and attempt to stay immersed for as
long as they can withstand to hold their breath.
Itis essentially an exercise in endurance and
control of the body’s inherent ability to slow

down and subsist temporarily with less oxygen.

ve bu cagrisimdan yola ¢ikarak suyun altindaki
yabanci nesne olan hareketsiz bedeni bir imge

olarak giindeme tagiyor.



Participants

Peter Mortenbock is professor of Visual
Culture at the Vienna University of Technology
and visiting fellow at Goldsmiths, University
of London. His recent practical and theoretical
work has focused on spatial conflict, urban
informality, models of networking and
relational theories. He has been Visiting
Professor of Fine Art at Linz University of

Art (2000) and Visiting Professor of Media
Aesthetics at the University of Paderborn
(2002). In 2008 Peter Mortenbock has been
shortlisted for the Stirling Lecture Prize. He

is author/co-editor of Die virtuelle Dimension:
Architektur, Subjektivitdt und Cyberspace
(2001), Visuelle Kultur: Kérper-Rdaume-Medien
(2003) and Networked Cultures: Parallel
Architectures and the Politics of Space (2008).

Katilimcilar

Peter Mortenbock: Viyana Teknoloji
Universitesi’nde Gorsel Kiiltiir profesérii ve
Londra Universitesi Goldsmiths College’da
misafir 6gretim tiyesi. Son donemlerdeki
teorik ve pratik ¢aligmalar: mekansal
catigmalar, planlanmamag kentsel olgular,
sosyal ag modelleri ve iligkisel teori {izerine
yogunlasiyor. 2000de Linz (Avusturya) Sanat
Universitesi, glizel sanatlarda misafir 68retim
tiyesi ve 2002de Paderborn Universitesi'nde
Medya Estetigi tizerine misafir 6gretim tiyeligi
yapt1. 2008 yilinda Stirling Lecture 6duli

icin aday gosterildi. “Die virtuelle Dimension:
Architektur, Subjektivitit und Cyberspace”
(2001), “Visuelle Kultur: Kérper-Raume-
Medien” (2003) ve “Networked Cultures:
Parallel Architectures and the Politics of
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Helge Mooshammer is director of the
research project Relational Architecture at the
Vienna University of Technology. He teaches at
Goldsmiths, University of London and has been
Research Fellow at the International Research
Centre for Cultural Studies (IFK) Vienna in
2008. His research and writing have focused

on relational architecture, sexuality and urban
culture. He has authored Cruising: Architektur,
Psychoanalyse und Queer Cultures(2005) and
co-edited Visuelle Kultur: Korper-Rdaume-
Medien (2003) and Networked Cultures: Parallel
Architectures and the Politics of Space (2008).

Space” (2008) baglikli kitaplarin yazar ve eg-

editoridiir.

Helge Mooshammer: Viyana Teknoloji
Universitesi'nde Relational Architecture
(Tligkisel Mimarlik) baglikli aragtirma
projesinin yoneticisidir. Mooshammer
Londra Universitesi Goldsmiths College’da
dersler veriyor, ayn1 zamanda da Viyana’daki
International Research Centre for Cultural
Studies (IFK) aragtirmaci olarak ¢aligiyor.
Aragtirma ve yazilarinda iligkisel mimarlik,
cinsiyet ve kent kiiltiirii tizerine yogunlagiyor.
“Cruising: Architektur, Psychoanalyse und
Queer Cultures” (2005) isimli kitabin yazari
ve “Visuelle Kultur: Kérper-Raume-Medien”
(2003) ve “Networked Cultures: Parallel
Architectures and the Politics of Space” (2008)

isimli kitaplarin es-editoridiir.



Vyjayanthi Rao is Assistant Professor

of Anthropology at The New School for

Social Research. She works on cities after
globalization, specifically in the intersections
of urban planning, design, art, violence,

and speculation in the articulation of the
contemporary global city. She is the author

of numerous articles on these topics and is
currently working on a book manuscript titled

The Speculative City.

Relli De Vries is an artist and a landscape
architect. She is based in Tel Aviv and presents
her works in museums and galleries in Israel.
For many years she has been involved in the
research and writing on the language of geology
and society of plants in Israel as an expression
of political and cultural forces. She explores

the behavior of plants as a society that reacts

Vyayanthi Rao: New York, New School for
Social Research’de Antropoloji yardime1
docentidir. Kiiresellegsme sonrasi kentler
lzerine, 6zellikle de kentsel planlama,
tasarim, sanat ve siddetin kesigim alanlari ve
bugiiniin kiiresel kentinin bigimlenmesinde
spekiilasyonun rolii tizerine ¢aligmaktadir.
Bahsi gegen konularda bir¢ok makale iiretmis
olan Rao, hali hazirda “The Speculative City”
baglikli kitab1 tizerinde yogunlagmaktadir.

Relli De Vries: Sanat¢1 ve peyzaj mimari. Tel
Aviv'de yagiyor, yapitlar: Israil'deki miize ve
galerilerde sergileniyor. Uzun yillar Israil’deki
bitki topluluklar: ve cografyasinin, politik ve
kiiltlirel gli¢lerin bir ifadesi olarak aragtirilmas:
ve yazilmasi {izerine caligti. De Vries Israil'in
stirekli degisen halleri ve sonrasindaki sosyal ve
politik problemlere ¢are aramanin bir modeli

olarak ‘bitki toplululuklarinin davraniglari’ni

to Israel’s constantly changing situations and
copes with consequent social and political
problems. Among her works is a study of

the transformation of the Akkub (Gundelia
Turneforti) from a bad weed to a preserved
plant and as a reflection appropriation and
exclusion practices in the Arab-Israeli conflict.
Another project is a spatial study of the coastal
village of Jisr Al-Zarka as a reflection of the
forces impacting weakened communities. De
Vries is currently engaged in widening the
research of the latitude on which Jisr Al-Zarka
is situated to the larger Mediterranean-Asia

context.

inceliyor. Caligmalar arasinda, Arap-Israil
catismasindaki kendine maletmelerin ve
diglamalarin bir yansimasi olarak, dnceleri
yabani ve istenmeyen bir diken olup sonralari
korunmaya alinmig olan ‘Kenger’ (Gundelia
Tournefortii) bitkisinin incelenmesi de vardir.
Uzerinde caligtig1 bir diger proje de zayif
distrtilmis toplumlar etkileyen faktorler
acisindan Akdeniz kiyisindaki Jisr Al-Zarka
isimli k6yiin mekansal bir incelemesidir. De
Vries su siralar bu incelemeyi Jisr Al-Zarka ile
ayni enlemde bulunan daha yaygin bir Akdeniz-

Asya cografyasinda genigletiyor.



T.J. Demos is a critic and Reader in the
Department of Art History, University College
London. He writes widely about modern

and contemporary art, and is the author of

The Exiles of Marcel Duchamp (MIT Press,
2007). Demos was recently the co-curator of
“Uneven Geographies: Art and Globalisation,” at
Nottingham Contemporary in May-June 2010,
and was curator and director of the research-
exhibition project Zones of Conflict: Rethinking
Contemporary Art during Global Crisis in 2008-
09. He is presently completing a new book,
entitled Migrations: Contemporary Art and the

Politics of Globalization.

Ursula Biemann is an artist, theorist and
curator based in Zurich. Border, mobility

and extraterritoriality are central recurring

TJ Demos: Elestirmen ve University College
London’da Sanat Tarihi Bolimii tiyesidir.
2007de MIT Press tarafindan yayinlanan “The
Exiles of Marcel Duchamp” baglikli kitabin
yazar1 olan Demos, modern ve ¢cagdag sanat
konusunda yogun olarak yazmaktadir. Mayis-
Haziran 2010da Nottingham Contemporary’de
yapilan “Uneven Geographies: Art and
Globalization” sergisinin eg-kiiratorii, 2008-
2009daki “Zones of Conflict: Rethinking
Contemporary Art during Global Crisis” baghkl
aragtirma ve sergi projesinin ise yoneticisi

ve kiiratoriidiir. TJ Demos su siralarda
“Migrations: Contemporary Art and the Politics
of Globalization” isimli kitabini tamamlamak

tizere calismaktadar.

Ursula Biemann: Sanatgi, teorisyen ve kiirator.
Ziirih’te yagiyor ve ¢aligiyor. “Performing the
Border” (1999) serisinden, “X-Mission”a (2008)
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themes in her video essays from Performing the
Border (1999) to X-Mission (2008). Biemann’s
video essays and installations are shown
internationally at festivals, art biennials and
museums. Publisher of numerous books on
gender in transnational spaces, art practice in
the field, geography and the politics of mobility,
migration movements in the Maghreb, video
essayism and most recently a monograph
“Mission Reports - artistic practice in the field,
vide works 1998-2008, Cornerhouse, 2008.
Curator of the collaborative research and
xhibition project “The Maghreb Connection”,
Cairo/Geneva 2006. Co-founder of the online
publication www.artterritories.net. Biemann’s
research is based at the Universities of Art

and Design in Zurich. She holds a honorary

doctorate from the Swedish University Umea.

kadar olan video-anlatilarinda temel izlekleri
mobilite ve yersiz-yurtsuzluk olugturuyor.
Biemann’in video-anlatilari uluslararasi

sanat festivalleri, bienaller ve miizelerde
gosterildi. Ulus-6tesi mekanlar, cinsiyet,
cografi konumlar ve goclerin politikalari,
Magrib’'deki gé¢ler ve video-anlaticilik tizerine
kitaplar yayinladi. Son yayini1 “Mission Reports
- artistic practice in the field, Video Works
1998-2008” baglikli monografi, 2008 yilinda
Cornerhouse yayinevi tarafindan basildi.
Kahire ve Cenevre’de sergilenen “The Maghreb
Connection” baglikl kolektif aragtirma ve

sergi projesinin kiiratorliigiinii iislendi. Bir
internet nesriyati olan www.artterritories.
net’in kurucularindan birisidir. Ziirih Sanat

ve Tasarim Universitesi'nde arastirmalarini
siirdiiriiyor. Biemann’in ayrica Isve¢’teki Umea
Universitesi'nden verilmis onursal doktora

tinvani bulunuyor.



Shuruqg A. M. Harb is a Palestinian artist
based in Ramallah. She has a philosophy degree
from Earlham College (US) and a Masters

in Photographic Studies from Westminster
University. Working with text and photography,
her artistic practice deals with issues around
writing, language and image. She is currently
working on alimited edition artist ‘s book which
documents portraits found on storefronts in
Ramallah. Her most recent works “A Book

of Signatures” was show at Ikon Gallery, and
“Wiki City” at Future Movements-City States at
Liverpool Biennial, 2010. She is the co-founder

of ArtTerritories. www.artterritories.net

Shuruqg A. M. Harb : Filistin’li sanat¢i,
Ramallah’da yasiyor. Westminster
Universitesi’'inden Fotograf Calismalar: yiiksek
lisans1 ve ABD’deki Earlham College’dan
felsefe doktoru dereceleri aldi. Yazi, dil ve imge
ile sanatsal olarak ugrasan Harb, metinler ve
fotograflar tiretiyor. Su siralar Ramallah’daki
diikkan vitrinlerinde bulunan portreleri
belgelemek iizere bir sanatci kitabi edisyonu
tizerinde caligiyor. Son iglerinden olan “A Book
of Signatures” Ikon Galeri'de, “Wiki-City” ise
2010 yilinda Liverpool Bienali’nde sergilendi.
Harb ayni zamanda bir internet negriyati olan
www.artterritories.net’in kurucularindan

birisidir.
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Shuruq A.M. Harb and Ursula Biemann
Increasingly connected to the international art
world, the contemporary art scene in the Middle
East lacks a certain regional cohesion. The new
online publication ArtTerritories is dedicated
to peer interviews among artists, curators

and writers within and around the Middle

East, providing a platform to articulate and
exchange ideas in art. Co-founders Shuruq Harb
and Ursula Biemann endorse a more routed

art discourse, particularly at the time when

new art institutions are implanted all around
the region. Operating in virtual and physical
terrains, ArtTerritories understands writing as
afirst instance of articulation, which can set in
motion local interventions in urban and public
spheres and contribute to the gradual definition

of'amore coherent discursive framework.



John Palmesino is an architect and

urbanist. He has established with Ann-Sofi
Ronnskog Territorial Agency, an independent
organisation that combines contemporary
architecture and urbanism, advocacy and
action for integrated spatial transformation of
contemporary territories. He is Diploma Unit
Master at the AA Architectural Association
School of Architecture, London, where he
also teaches at the MA History and Critical
Thought. He is Research Advisor at the

Jan van Eyck Academie, Maastricht. He
previously has been Head of Research at ETH
Studio Basel - Contemporary City Institute.
He has co-founded ‘Multiplicity’ in Milan,

an international network that investigates
transformations of the contemporary city. He
is the initiator of the multi-disciplinary project

‘Neutrality’ that researches the transformations

John Palmesino: Mimar ve kent aragtirmacisi.
Yeni mimarhk pratikleri ve sehirciligi
birlestirerek kentsel bolgelerin adaletli
doniislimii izerine biling ve eylem geligtirmek
lizere Ann-Sofi Ronnskog ile birlikte Territorial
Agency isimli bagimsiz 6rgiitii kurmugtur.
Londra’daki AA Architectural Association
School of Architecture’da mezuniyet projelerini
ylriitmekte, Tarih ve Elegtirel Diisiince yliksek
lisansinda da dersler vermektedir. Palmesino
ayn1 zamanda Maastricht’teki Jan Van Eyck
Akademisi’inde aragtirma projeleri danismani
olarak caligmaktadir. Milano’'da kentsel
dontistimleri aragtiran “Multiplicity” isimli
uluslararasi girisimin kurucularindan olup

ayni tema lizerine aragtirmalar yapmak iizere
baglatilan disiplinlerarasi “Neutrality” projesini
yluriitmiistir. John Palmesino halen Goldsmiths
College, Research Architecture Centre’da

doktora tezi lizerine aragtirma yapmaktadir.
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of contemporary space. He is researching for
his PhD at the Research Architecture Centre
at Goldsmiths, where he also is in charge of the

MA seminars.



Alex Villar Born in Brazil ‘62, based in New
York, MFA from Hunter College ‘98 and
Whitney ISP fellow 2000. Villar’s work draws
from interdisciplinary theoretical sources; it
employs video, installation and photography.
His individual and collaborative projects are
part of along-term investigation of potential
spaces of dissent in the urban landscape; it
has often taken the form of an exploration of

negative spaces in architecture.

Selected exhibitions include the New Museum,
Mass MoCA, Drawing Center, Exit Art, Stux
Gallery, Apexart and Dorsky Gallery in New
York; Institute of International Visual Arts

in London, Museu de Arte Moderna in Sao
Paulo, Galleri Tommy Lund and Overgaden in
Copenhagen, UKS in Oslo, Contemporary Art
Centre in Vilnius, the Goteborg Konstmuseum
in Sweeden, Galerie Joanna Kamm in Berlin,
Signal in Malmo, Galeria Arsenal in Poland,
Lichthaus in Bremen and Halle fur Kunst in
Luneburg. Published articles and reviews in
ReMarx, Text zur Kunst, Tema Celeste and New

York Times.

Alex Villar: 1962de Brezilya’da dogdu, New
York’da yasiyor. New York, Hunter College’dan
1998 yilinda glizel sanatlar yiiksek lisansi alds,
2000 y1linda Whitney Museum’dan ISP bursu
kazandi. Villar'in igleri interdisipliner teorik
kaynaklardan beslenen video, yerlegtirmeler
ve fotograflardan olusuyor. Kisisel ve bazen de
igbirligi ile gerceklestirdigi projeler, kentteki
bagkaldiriyr miimkiin kilan mekanlar {izerine
uzun soluklu aragtirmalari iceriyor. Bu
projeler siklikla mimarideki ‘negatif mekan’in

sorgulanmasi tizerine kuruluyor.
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Respondent/Moderator

Aslihan Demirtas is the principal of Aslihan
Demirtas Design and Research Studio in New
York. Her practice includes national and
international projects that encompass ground-
up buildings, landscape projects, exhibition
design and collaborative art projects. Demirtas
holds a Master of Science in Architectural
Studies from Massachusetts Institute of
Technology and a Bachelor of Architecture from
the Middle East Technical University, Turkey.
Before establishing her own practice she has
worked, among others, with I.M. Pei as the lead
designer for the Museum of Islamic Art, Doha,
Qatar and Miho Chapel in Kyoto, Japan. She
has published articles in journals and chapters
in books by MIT Press, Verlag der Bauhaus and
Harvard Press. Aslihan Demirtas is currently
teaching design studio at Parsons School of
Constructed Environments. www.aslihan-

demirtas.com

Sergiledigi kurumlar arasinda, New York: New
Museum, Mass MoCA, Drawing Center, Exit
Art, Stux Gallery, Apexart ve Dorsky Gallery;
Londra: Institute of International Visual Arts;
Sao Paolo: Museu de Arte Modern; Kopenhag:
Galleri Tommy Lund ve Overgaden; Oslo:

UKS; Vilnius: Contemporary Art Centre;

isveg: Goteborg Konstmuseum; Berlin: Galerie
Joanna Kamm; Malmo: Signal; Polonya: Galeria
Arsenal; Bremen: Lichthaus; Luneburg: Halle
fiir Kunst bulunuyor. ReMarx, Text zur Kunst,
Tema Celeste ve New York Times’da makaleleri

ve elestirileri yayinlandi.



xurban_collective are:

Giiven incirlioglu studied architecture
(B.Arch); photography (MFA) and art theory
(Ph.D.) and has exhibited since the 1980s

in group shows and has held one person
exhibitions in New York, Ankara, Istanbul,
Sarajevo, Sofia and other locations working
mostly with photography, photo-mechanical
materials and new media. Since 1990, he was a
lecturer in art and design in various schools in
Turkey, including Bilkent University, Ankara,
and Istanbul Bilgi University and is currently
afaculty member at Economy University’s

Faculty of Art and Design in Izmir.

Hakan Topal is an artist, writer, designer
living and working in New York. He studied

engineering, gender and women studies and

Giiven incirlioglu: Mimarlik (lisans), Fotograf
(Y. Lisans) ve Sanat Teorisi (doktora) okudu.
1980lerden itibaren fotograf ve fotografik
yontemler kullanarak New York, Ankara,
Istanbul, Saraybosna ve Sofya'da kisisel ve
gurup sergileri gerceklestirdi. 1990 yilindan
itibaren Bilkent Universitesi, Istanbul Bilgi
Universitesi ve diger okullarda 6gretim

fiyesi olarak caligti. Halen Izmir Ekonomi

Universitesi’'nde dersler vermekte.

Hakan Topal: Sanatci, yazar ve tasarimcl. New
York’ta ¢alisiyor ve yasiyor. Miithendislik, kadin
caligmalari ve sosyoloji okudu. Kisisel sergiler
gerceklestirdi, siireli yayinlar ve kataloglarda
yayinlanan iglerinin yanisira performanslar,
foto-anlatilar ve video caligmalari tiretti.
ODTU’de GISAM Gorsel igitsel Sistemler
Aragtirma ve Uygulama Merkezi'nde
arastirmaci ve New York’taki New Museum

of Contemporary Art’da yeni-medya projeleri
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sociology. He has had one-person exhibitions,
performances, video projects and photo-essays
in addition to publishing works in various
journals and catalogs. Topal worked as a
researcher at GISAM, Audio Visual Research
Center at METU, Ankara, and New Media
Projects Manager at the New Museum of
Contemporary Art, New York and as technical
director at the Prospect New Orleans biennial.
He recently finished a documentary film
project on a major late 18th-century Austro-
Bavarian sculptor, Franz Xaver Messerschmidt,

commissioned by Neue Galerie New York

Mahir M. Yavuz is a designer and instructor.
He received his BA and MFA degrees in Visual
Communication Design at Istanbul Bilgi
University. He participated in a number of

major design projects in Istanbul between

yoneticisi olarak caligti. Ayrica Prospect New
Orleans bienalinin teknik yonetimini tistlendi.
Son zamanda New York’taki Neue Galerie icin
18.yy Avusturya-Bavyera’li heykel sanatgisi
Franz Xavier Messerschmidt tizerine bir

belgesel film projesini gerceklestirdi.

Mahir M. Yavuz: Tasarimeci ve 6gretim
gorevlisi. Istanbul Bilgi Universitesi, Gorsel
Tletisim Tasarimi Boliimii'nden lisans ve yiiksek
lisans derecesi ald1. Istanbul’da 1998-2006
arasinda 6nemli tasarim projelerinde gorev
ald1. 2003-2006 yillar1 arasinda Istanbul Bilgi
Universitesi’nde tam zamanl 6gretim gorevlisi
ve sanat yonetmeni olarak ¢aligt1. Eyliil
2006°da Linz’e (Avusturya) yerlesti. Halen Linz
Sanat Universitesi'nde doktora calismalarini
stirdiiriirken, Ars Electronica Futurelab’de bilgi
tasarimi tizerine kidemli arastirmaci olarak

calisiyor.



1998-2006. Besides working as an art director,
he was a full time instructor at the Department
of Visual Communication Design, Istanbul
Bilgi University between 2003-2006. In
September 2006, Yavuz moved to Linz, Austria.
He is currently engaged in doctoral studies at
Kunstuniversitét Linz and works as a senior
researcher on information design at the Ars

Electronica Futurelab.

Ahmet At1f Akin is amedia artist and lecturer
living and working in Istanbul. He studied
engineering (B.S.), Industrial Design (MSc.).
He has produced videos, media installations
and photography projects in addition to
publishing articles in various catalogs and
periodicals. Currently he is teaching digital
media and aesthetics in the context of visual
communication design at Istanbul Bilgi

University.

Ahmet Atif Akin: Medya sanati Uiretiyor,
Istanbul’da 6gretim gorevlisi olarak calisiyor.
Miihendislik (lisans) ve Endiistri Tasarimi
(Y. Lisans) okudu. Video, yeni medya
yerlegtirmeleri ve fotograf'yoluyla tirettigi
islerin yaninda cesitli katalog ve dergilerde
makaleleri yayinlandi. Halen Istanbul Bilgi
Universitesi, Gorsel ileti§im Tasarimi
Bolimii'nde sayisal ortamlar ve yeni medya

estetigi izerine dersler veriyor.
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xurban_collective is an international art
collective founded in 2000 by Guven Incirlioglu
(Izmir) and Hakan Topal (New York) as a
transatlantic collaboration. Members include
Mabhir Yavuz (Linz) and Atif Akin (Istanbul).
xurban_collective’s mission is to instigate the
questioning, examination, and discussion of
contemporary politics, theory, and ideology,
utilizing documentary research and take the
form of media projects, installations and texts.
The collective focuses specifically on areas of
regional conflicts, military spatial confinement,
urban segregation, nationalist and neo-liberal

exclusion strategies.

xurban_collective exhibited internationally
including projects in institutions such as

the 49th Venice Biennial (2001), the 8th
International Istanbul Biennial, PS1/MoMA,
Apexart, Exitart (2005) and ZKM - Center
for Art and Media, Karlsruhe. For more

information; www.xurban.net

xurban_collective

Giiven Incirlioglu (Izmir) ve Hakan Topal

(New York) tarafindan 2000 yilinda kurulmusg
uluslararasi bir sanat girisimidir. Uzun
zamandir Mahir M. Yavuz (Linz) ve A. Atif
Akin (Istanbul)’in dakatilimiyla caligan
xurban_collective, giincel politikalar, teori

ve ideoloji tizerine aragtirma, tartigma ve
sorgulama mekanizmalarini harekete gecirmeyi
amaclamakta, belgesel aragtirmalar sonucunda
yeni medya projeleri, enstalasyonlar ve metinler
tiretmektedir. Girisim 6zellikle bolgesel ¢atigma
alanlari, askeri diizenin etkisindeki bolgeler,
kentsel mekandaki ayrigmalar ve neo-liberal
‘diglama stratejileri’ tizerine yogunlagmaktadar.

xurban_collective’ 49uncu Venedik Bienali
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(2001), 8inci Istanbul Bienali (2003), PS1/
MoMA, Apexart, ExitArt (2005)ve ZKM
Karlsruhe gibi uluslararasi sergiler ve sanat
mekanlarinda projeler sergiledi. Daha fazla bilgi

icin: www.xurban.net
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Sea of Marble: A Navigational Convergence

Mermer Denizi: Yakin Seyir

December 4, 2010
Sanat Limani, Antrepo No:5, Tophane, Istanbul

9:30

10:00 -10:15

MORNING SESSION

10:20 - 10:40

10:40 - 11:00

11:00 - 12:00

CoFFEE BREAK

12:15-13:15

LuncH BreEak

AFTERNOON SESSION

14:30 -15:30

15:30 - 16:30

CoFFEE BREAK

16:45-17:45

17:45-18:45

http://sea.xurban.net

Arrivals, Coffee - Tea
Opening Remarks by Beral Madra, Visual Arts Director
Istanbul 2010 European Capital of Culture Agency

Sea of Marble: A Navigational Convergence

by Giiven Incirlioglu & Hakan Topal (xurban_collective)

Shifting Waters by Peter Mortenbock & Helge Mooshammer (Vienna — London)
Speculative Seas by Vyayanthi Rao (New York)

Moderated by Hakan Topal

Water as an Existential State by Relli De Vries (Tel Aviv)
Moderated by Aslihan Demirtag

Representing the Unrepresentable by TJ Demos (London)
Moderated by Helge Mooshammer

Basins of Connectivity by Ursula Biemann (Zurich)
ArtTerritories by Shuruq A.M. Harb (Ramallah)

Moderated by Peter Mortenbock

The Peninsula by John Palmesino (London)
Moderated by Guven Incirlioglu
Breathing Understudy by Alex Villar (New York)

Moderated by xurban_collective

Istanbul 2010 Avrupa Kitir Baskenti




